Auf leisen Sohlen geht
es bis an die Spitze

Hohes Niveau beim Internationalen Solo-Tanz-Theater Festival

¥ we
' . " i¥
U W - e - - n Al
) ¢ ' v
" "
'
L aie
n wurde: Noch ni ( Ch |
'

Zeigten Choreog
: che Umsetz &)
phes Niveaw wie in diesem Jahr.
fir als 2 Hoewerbungen
gen Wettl b eingegangen
e noch nie. Aus diesem Grun
veder in g Lor Welse als G

der an einer

n Finalé e

wonntag eine erkrankte Kolle-
erger Ballett ersetzen.

SO Die leisen Sticke und die feinen Nuancen
der Bewegungskunst waren es offenbar
che “in Jahr die Juroren besonders

wel
diese

der aberzeugt

1 A t dem | we f ) ( -
sellen dilrf e
L & W '] =
" c Kunst des R
Santiag 'y . cne t pesie
( regrafen ur (

e Konk

sten Abend

Donne

threr

che nung ihrer n Technik u
tigkeit. L n André Mesqui
interpretiert hatte, kam In der Sparte (
grafie auf den dritten Platz

Istag

chor

Den 2weéiten Prels im Ber

';_:""" Pites | i W il I nes
Musik o g
\ 5

s . . 4 . e o
P vi X P
Eoao Mene

'
u o

20K, Bemer
ber hinaus der Beitrag de ;
Ibrahima N'Diaye Dit, der mit seiner Perfor
mance J'accuse® die afrikanische Wahrneh-

{

mung der gegenwirtigen Verhaltni ins
Bewusstsein des Publixums brac

2u Musik it Bewegungen und

cich Nt um thetisch

ki ! vilde

Translation Follows



Stuttgarter Zeitung No. 63, On quiet soles to the top, By Gabrielle Miiller

To choose the winner of the thirteenth international solo dance theater
festival was apparently difficult for the jury on Sunday evening. The audience had to
wait nearly one and a half hours in front of the doors of the Robert-Bosch-Room at
the Treffpunkt Rotebiihlplatz until the decision was announced. Never before did
the quality of choreography reach this kind of level as did this year.

More than 250 applications were received for this year’s competition - more
than ever before. For that reason the participant could feel as a winner already
when he or she was given the opportunity to show his or her work to the audience
during one of the three competition days. Who should received one of the total
seven prizes was intensively discussed among the jury. “It was truly damned
difficult.” explained the jury member Sonia Santiago why it took so much time.
Together with her, Daniela Kurz, Olga Roriz, Ville Sormunden and Philip Tayler
judged the choreography and the dances.

During the first evening it was not yet clear how intense the competion was
to become. Even though the dances were already interesting on Thursday evening in
relation to their chorographical structure and their performance only the “liix ferre”
by Krisztian Gergy danced by Melinda Virdg moved on. The choice during the next
evening was apparently much more difficult the next two evenings. Four of the six
pieces continued on Friday and again four of the six pieces continued on Saturday.
The fact that there were only eight finalists on Sunday was due to the misfortune of
choreographer and dancer Anna Altés. She had to deal with technical difficulties
over and over again during her piece “in search of” and instead of performing at the
finals, she had to substitute for a colleague of the Niirnberg Ballet who had fallen ill.
The quiet pieces and the fine nuances of the art of movement were apparently what
convinced the jurors this year. Both the first prizes for dance and choreography
were given to two women. The Canadian Helen Simoneau received two prizes: first
prize for her piece “The gentleness was in her hands”, which convinced the jury
through the art of omission - a graceful dance as an ode to the art of feeling and
touching. As a dancer she received the third place for the enormous precision of her
performance. Teresa “Alves da Silva received the first prize for dance in recognition
of her sharpened technique and her variation. “Lake” by André Mesquita, which
she had interpreted, received third place in choreography.

The second prize in the area of dance was given to Shamel Pitts for his high
potential and for the quality of musical abilities. He showed “Conductivity” by the
choreographer Sidra Bell. For his choreography “Monogram” the Helsinki born
Tomi Paasonen received the second prize. Kiriakos Hadjiloannou from Greece had
interpreted the dance aspect of the piece.

More than deserving was the audience award for the dancer Mark Caserta
from Philadelphia who interpreted the consequences of apartheid in South Africa by
Dara merediths “ I crie... I remember...I'll rejoice” in a breathtaking manner.
Additionally noteworthy was the contribution of the Senegalese Pape Ibrahima
N’Diaye Dit, who with his performance “J’accuse” made the audience conscious of
the conditions of present day Africa. All of that to music, with movements and
sounds that cared little for esthetical conventions, but evoked with its wild origin



obvious discomfort. These are exactly the kind of transgression of limits from which
this kind of festival lives and which more than justifies the N’Diaye Dits
participation.
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